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is the theme of this month’s
Heliotrope Herald!

Time forfun andlots of it! We’ve begun a whole new
year bringing us whole new opportunities for whoésv
ways to have an abundance of fun in the monthsdhhea
But we need to seize the day and live The Drealmgs
and bold and bright as we possibly can!

Exactly what shall we do to have -
fun? Well, that depends on YOU! s
What would you like to see Readstan do to genenate fun for all
of us who play this marvelous game called the SG¥® an idea
for an event? Let’s hear it! Got an idea forasslyou’d like to
teach or take? Tell us about it!

There are just about as many ways we can make anto@ the Biggest Little Place for
FUN in The Outlands as there are days in the yaat (nore, far more!), but we can’t get
them onto the planning calendar if we don’t heamualthem.

Now’s the time to start a fresh new year with freslw ideas and fresh new energy!
Let's move forward into 2011 with a will and a m@d The mission of generating lots
of new ways to make playing our game the most faivevever had!

Py



An Introduction to Masks in 16th-Century Venice, Italy

By Trystan L. Bass (Lady Violet Ruthvene in the SCA)

Two great medieval traditions made mask-wearing popular among the citizens of the Republic of
Venice: the festival of Carnevale and the Commedia dell' Arte theater. Between these, you have
a variety of mask styles to choose from, depending on your mood, persona, and how historically
accurate you wish to be.

. 3 ' Eoee B "’"" £~ = S h FAR 2 = )
(Venetian carnival scene showing revelers in different styles of masks, 1595, by Pieter de Jode
the Elder. Printed in Private Lives in Renaissance Venice by Patricia Fortini Brown)
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(Masked musician, 1638, by Francesco Bertelli.
From a costume series published in Vicenza.
Full image at the British Museum.)

In Catholic communities, Carnevale is a period of
indulgence before the penitent season of Lent, which is
40 days before Easter. The exact length of Carnevale
has varied from era to era and among different regions.
The first recorded observance of Carnevale in Venice
was in 1296, and the celebrations grew to include
competitions between the siestres (districts) of the city,
bull races and slaughters, wrestling and gymnastic
displays, parades leading to Piazza San Marco, quasi-
religious ceremonies lead by the doge (duke, elected
ruler of Venice), and elaborate costumes and masks.

In 1463, the mask-maker's guild was established, and the ruling council began to issue laws
restricting when, where, how, and who could wear masks. These pieces of information are how
we infer the importance of masks to Venetian life. Some of the more revealing laws include:

Masqueraders could not go around the city at night (circa 1339).
Masqueraders could not carry weapons or any instrument that could cause harm.



Men could not wear masks inside nuns' parlous or convents.

No-one could wear a mask with religious garments or inside a church.
No-one was allowed to wear masks in times of plague (circa 1546).
Prostitutes could not wear masks.

By the 16th century, Carnevale celebrations extended from December 26 until Lent began, and
masks could be worn all during this time. Masks were also worn during the festival of Ascension,
which commemorated the marriage of Venice to the sea. That mask-wearing period began 30
days after Easter and lasted until June. So about half the year could be spent masked!

(Woman and man Wearlng half-masks 1638, by Francesco Bertelli. From a costume series
published in Vicenza.
Full image at the British Museum.)

Perhaps the oldest mask style is the simple domino or half-mask. This mask covers the eyes and
part of the nose. While historical imagery is scarce, descriptions note that women often wore solid
black masks and men would wear solid white masks. The early 17th-century engravings show
very little decoration and usually on masks worn by musicians, dancers, and other entertainers.
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(Woman and man wearmg half—masks 1638, by Francesco Bertelh From a costume series
published in Vicenza. Full image at the British Museum.)

The iconic Venetian mask, one found nowhere else during Carnevale, is the larva also called
the volto, and it appears that this form originated in the 16th century. This mask covers half the



face and is open below the nose to allow the wearer to eat, drink, and talk without being revealed.
These masks were not decorated at all and was usually plain white. They were often worn with a
hat and a veil attached to the mask, which gave a very secretive look. In the 18th century, this veil
was first called the bauta (coming from names for lace, which it was often made of), and the veil
was attached to a tricorn hat. Today, the names larva, volto, and bauta are sometimes used
interchangeably for the same mask.
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(Carnevale revelers wearing early forms of the larva / volto masks with hats an
Giacomo Franco. Full image at the British Museum.)

d veils, 1610, by

During the Italian Renaissance, as the arts flourished, so did the theater. Commedia dell' Arte
used stock characters with easily identifiable masks, behind which actors improvised satirical
plays. Many characters evolved over time, but the earliest ones have masks that are still
common.

Commedia dell' Arte masks were often made of leather and formed to show exaggerated facial
expressions.Arlecchino or Harlequin is a crafty servant character who wears a black mask with
raised eyebrows. Pantalone is a miserly old man who wears a mask with a big nose and bushy
eyebrows. These types of masks were not worn by the citizens of Venice, only by the performing
actors.
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(Arlecchino, Pantalone, and Franceschina, late 16th century. Printed in Le Maschere
Veneziane by Danilo Reato.)
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(Close-up of a Carnevale reveler,
1610, by Giacomo Franco. Full image at the
British Museum.)

In 1608, the council decided that the casual mask-
wearing was getting out of hand. A decree was issued
that limited masks only to Carnevale and official
banquets. Penalties for defying this law were severe:
Men would suffer two years in jail and a 500 lire fine,
while women would be whipped and held in public
ridicule between the two columns at Piazza San Marco.

Of course, like many heavy-handed laws, this wasn't
successful, and mask-wearing continued to be popular
in Venice throughout the 17th and 18th centuries.
Venetian Carnevale was a major tourist destination for
the European elite until the Republic fell to Napoleon's
army in 1797.

The masks were mostly cast aside for over a century, and not until the 1980s were the public
Carnevale celebrations revived. Today, Venice's mask-makers flourish again, and many have
revived historical techniques -- even if their creations are worn only for two weeks before Lent
instead of months.

A Short Bibliography

Sources used in this article and where to get more in-depth.

Civic Ritual in Renaissance Venice by Edward Muir, Princeton University Press, 1981
Essential reading to understand the importance of Carnevale (and similar festivals) in the
medieval and Renaissance city. Also explains why the celebration died out when the
Republic fell.

Venice Carnival by Paolo Alei with photography by Virginio Favale, Artmedia Press, 2003
With lush photos and text that blends scholarly insight with a deep love for the topic, this
book is a real find for anyone intrigued by the meaning behind the pre-lenten festival.
This is perhaps the only tome to address both Carnevale's history and its revival with any
depth.

Le Maschere Veneziane by Danilo Reato, Arsenale Editrice, 1988

In Italian with English, French, and German footnotes. | found this book in Venice, so
unfortunately, it's rare in the U.S. But this one is worth hunting down for the detailed
explanations of the various types of masks commonly worn during Carnevale.

General Web Resources
Learn more about Venetian Carnevale. Perhaps you'd like to visit one year?

T&T's Real Travels in Venetian Carnevale

High-definition video preview of my DVD showing the 2009 festivities, street costumes,
private balls, and a behind-the-scenes look in a lush costumer's atelier. Links to buy the
video as well!

Carnivale of Venice History by Roberto Delpiano

Delightful details on masks, costumes, and Commedia dell' Arte through the years.
Judith Chaffee's Commedia website

An overview of the art form featuring a timeline, resources, and bibliography. Helpful
jumping-off point.

City of Venice - Traditional events - Carnival

Features links to the official program for next year's festival, a dictionary of Carnevale
terms, history of masks, all about the theaters, traditional sweets, and more.




Make a Mask
Two pre-17th-century European methods to create masks...

Plaster Cast and Leather Mask-Making Tutorial

Lists all the steps to make a plaster cast of a face, then mold leather over the form to
create a commedia-style mask.

Muslin Mache Mask Tutorial

How to make a mache mask with strips of fabric. This method is similar to paper mache,
but stronger, and is documentable to ancient Greece.

Buy a Mask
Not endorsing any of these shops, just listing some historically accurate shapes...

Save-on-Crafts - Blank Masks

Sells several types of half masks and a quarter mask that is close to the 16th-century
bauta. Discount for bulk purchases.

SoCal Design Company :: Blank Masks

Sells the bauta and volto masks, plus several commedia masks.

Blank (Blanc) Venetian Carnival Masks

Sells the bauta and volto masks, plus several commedia masks. Ships from the U.K.

New Release Forms for SCA Publications and Web Site s

There are now three release forms — one for creatrk (such as articles and artwork),
a second for photography and a third for photogyapbdels. The creative work form
has some new additions that | hope you will fintbhd. The photographer and model
release forms are a new requirement but if therdmrtor chooses, both may be
completed only once for all current and future sigsmons. Additionally (again, if the
contributor chooses) they can allow their submisstobe printed in any media including
print, web or electronic, so these forms give mondre leeway for sharing text and
images not only between web ministers and chromsichaut also between branches.
These forms must be in use by every Society puiicand web site by JANUARY 1,
2011, with the exception of one: The Compleat Amawist (they will have different
versions of the form).

Any and all earlier versions of release forms nigsteplaced. The forms cannot be
modified, either by addition or deletion, with omeception: adding the name of the
specific publication and/or web site. As you waksin the notes below, | come back to
this point again and again, but legal was very i$igean this detail.

Chroniclers and Webministers can receive the cotegland signed forms electronically.
The form is supplied both as a regular PDF andfdslle PDF. You still need to be



able to supply a hard copy of the completed forrmnugequest, so you probably will
want to print copies for yourself and your successo

NOTES on the CREATIVE WORK COPYRIGHT ASSIGNMENT/GRA NT OF

USE FORM

1. For text, the contributor can check a box tadatd “you can edit my work”. This
feature is already in place in some kingdoms, Withaccompanying requirement that the
editor’'s name be published as well. The accompa@mgguirement is not part of the
form, and it cannot be added to the form, but yau make it part of your local
publication policy, if you would like.

2. This form cannot be used to grant permissigoritet an individual's personal
information. Within the bounds of Society and ldogn policies, you can receive this
information via e-mail, set up a separate permis&om, etc., but that permission cannot
be added to this form.

3. “Publish my work electronically” is intended fpublications that are being distributed
solely via e-mail, on CD, or through similar media.

4. On “publish the Work on a SCA web site for ”, @ most common answer
would be “the Kingdom of Provincia”, but this cals@be completed as “the Barony of
Magnificentia’s Arts & Sciences”. (This is to adaising web addresses: Magnificentia
will probably still have an Arts & Sciences pagelihyears, but the address could well
have changed.)

5. The forms are part of the office and cannotdstgamed to an individual office-holder.
An individual office-holder's name cannot be addedhe form.

6. If the individual contributor wants to add anxp@ation date” (i.e., wants to say “you
can publish this once before January 1, 2015” whaatever date applies) they can do so,
but otherwise (I think you have the refrain by natgannot be added to the form.

NOTES on the PHOTOGRAPH GRANT OF USE FORM

1. If a photographer wants to allow publicatioraal photo they submit, they can check
the box under “Perpetual Grants of Use”.

2. The statement “I agree that all of the grantssef | have given above include the right
of the SCA to publish my photo in any reprint gfblication including electronic
media” is designed for publications that come aunpre than one format (i.e. a local
newsletter that is both traditionally mailed anchaied).

NOTES on the MODEL RELEASE FORM

1. Most members are happy to have their photoguaph, so | conjecture that the
majority of the contributors will check option 1.

2. The model release form is required for all idfatile photo subjects, including
royalty, so you may want to consider having then®available at/before Crown
Tourney.

NOTE on EXISTING WEB SITE IMAGES

The Board of Directors has voted to leave exisitingges on web sites as they are, but
asks that web ministers make the attempt to geaseks on as many images as is feasible.
All future submissions need to have the completdehse forms. Additionally, any time
someone asks for an image to be removed the webtarineeds to acknowledge that it
was removed, let the requestor know what day itneasved and keep that
correspondence as part of the office.

Dori Andrepont | Mistress Doria Tecla
Society Publications Manager
September 21, 2010



The above generated quite a number of question®agde surmised. In response, this
FAQ document was then released:

Release Forms: FAQs

REV 12-7-2010/PM

What forms do | use for our printed publication?

» The SCA Creative Work Copyright Assignment/GrahtUse Form is needed for all
articles (not officer letters or event notices)eprs, artwork, etc.

» The SCA Photograph Grant of Use Form is neededlfphotographs.

* The SCA Model Release Form is needed for all piratphs where an individual's
facial features are identifiable (not obscured bintets, garb or shadowing) in the
photograph.

» The SCA Model Release Formnetneeded if an individual's facial features are not
identifiable.

What forms do | use for our website?

» The SCA Creative Work Copyright Assignment/GrahtUse Form is needed for all
articles (not officer letters or event notices)eprs, artwork, etc.

» The SCA Photograph Grant of Use Form is neededlfphotographs.

» The SCA Model Release Form is needed when yopa@stng portrait-style images,
and photographs taken at either private spacesatsor at non-public venues.

» The SCA Model Release Formnstneeded when the images are taken at a public
place and in a public forum, including any SCA @stitor competition, merchants’ row,
court, class, etc. where there is no expectatiqriocy.

Will the policies be updated to require these?

Yes, as confirmed at the October 2010 Board megtiregpolicies are being updated to
reflect the new forms.

Is it legal to require these forms?

Yes. We cannot make a rule that is less restrictiaa a modern-day law, but we can
make them that are more restrictive. The requirdrfmeneleases for models is
expanding in all types of organizations and busiesss is the rights of the individual to
be able to control their own image (in light ofteclogy that allows for a multitude of
images to be dispersed with little or no cost assed) versus the right to photograph
people in public places.

Who created the forms?
The text was created by an intellectual propetiyraey, and once they were typeset, the
forms were returned to the firm for approval ptiodistribution.

Why are you allowing digital signatures?

As there is a large need for the required formmfsm many members, the 11 months of
development time also addressed ways to make themsimplest, the most straight-
forward and the easiest to complete, and that dedudigital signatures. There does need



to be a traditionabr a digital signature on the signature line — jushpteting the form
is not enough.

Are the digital signatures legal?

Yes. The Adobe e-signature format we are usinglidaining signatures on the various
releases and assignments is acceptable. Sincasbage of E-SIGN, in 2001, and the
European Union’s EU Directive for Electronic Sigmats the year prior, electronic
signatures on contracts are to be given the saaigssds traditional written signatures on
contracts. The Adobe digital signature is one kihdlectronic signature. Electronic
signatures supported by public key infrastructamesgenerally considered “digital
signatures”. US and State laws do not dictate tagodar technology solution for digital
signatures, and in this case for what we are dating acceptable.

Does this apply to local groups or is it just kingieh-level?
They apply to both local and kingdom groups.

Are Creative Work forms required for event noticasd letters from officers?

No, these are not considered a creative work umihesstake the form of a poem, story,
etc., and do not require a Creative Work form.

Do captions require a Creative Work form?

No, captions are not considered a creative workdandot require a Creative Work form
unless the contributor wishes to complete one.

Can we use the Creative Work form for permissionptiant personal information?

No, this form cannot be used for “you are herelwegipermission to print my personal
information”. Within Society and kingdom policiggu can receive this information via
e-mail, set-up a separate form, etc., but it cabeatdded to this form. If you are looking
for a sample form, the Kingdom of Caid’s is avaléaht
http://webwright.sca-caid.org/docs/Personal%20Ir6Release.pdf.

Why can websites and electronic newsletters havews” pictures without using the
Model Release forms and traditional newsletters g&an

Once something is printed and distributed, it ig/\Bfficult to unpublish it, plus the
majority of printed newsletters and publicationsdna subscription cost or purchase
price associated with them, which means some nmyeahat the purpose of the photos
is commercial.

Why do we have a new Photograph Grant of Use Form?

The section “if any individual facial features adentifiable (not obscured by helmets,
garb or shadowing) in my Photograph | have or sulbmit an SCA Model's Release
Form from each person whose features can be resadjrinas been removed as it no
longer applies in all instances once the modifaraito Model's Release Form
requirements were approved by the Board of Dirsabor December 2, 2010.

Do | need the photographer’s permission to modifyphotograph?

Not necessarily. Most photographers expect thaederel of cropping or color
adjustment may occur, but if you are editing phaigsificantly, please confirm with the



photographer that the finished image is okay tdiphitas modified. If the photographer
doesn't like the maodifications, he or she may refjtieat the image be removed. If you
are cropping a photo to the point that it now app@artrait-style, you will need a
Model's Release form from the subject.

What about the portrait-style images of members wiave passed away?

If you already have their image on your site, andne has asked you to remove it to
date, you may leave it. On the original letter eptember 21, 2010, it was noted that
“The Board of Directors has voted to leave existimgges on web sites as they are, but
asks that web ministers make the attempt to geaselk on as many images as is
feasible.” If their estate later asks you to remibvand you don’t have a release form,
you will need to remove it. If you want to add pait-style images after December 31,
2010, you will need to get a signature from theiate.

Can we put the forms in roster format?

While you can certainly have release forms avada@blevents, they cannot be modified
in any way including into the format of a rosterislthe individual member’s choice to
sign or not, and cannot be presented as an attemdeguirement at an event.

Can “permission to publish my image” be added teethlue cards?

No, agreeing for your image to be published isarway a requirement to be a member.
What is meant by “public place”?

From USLegal.com: “A public place is generally adaor or outdoor area, whether
privately or publicly owned, to which the publicieaaccess by right or by invitation,
expressed or implied, whether by payment of momeyot, but not a place when used
exclusively by one or more individuals for a prizgathering or other personal purpose.”
In other words, the majority of SCA events and fiors are held in public places, but
there are exceptions: a household meeting helonaésne’s home, for example, would
be considered a non-public venue, and in ordeubdigh images from that meeting on an
SCA-hosted website, Model Release forms would feired.

What does the statement “except where prohibiteldd¢si law” refer to?

This is intended for privacy and photography lawsountries other than the US.
Can we modify the forms to cover specific dates?

The forms cannot be modified in any way with theeption of adding the publication
and/or website name.

What if the author will only allow the Creative W&rto be published within a certain
timeframe?

If the contributor wants to add an “expiration daieother restrictions (i.e. “you can
publish this once before January 1, 2015”) he/simedo so, but no other statements can
be added to the form.

Are there other forms coming?

Yes. There is a form coming for Release of DigRajhts. This form covers a specific
situation: digitizing images for the purpose of eation, research arfdndraising One



kingdom is digitizing images of items that relateheir kingdom history, and they want
to have the ability to not only publish the informea, but to collect funds for the
resulting finished work.

Obviously, this is outside the scope of the curfens, and the form will not be
necessary for the regular operation of the chreniat webminister offices. Additional
forms may be added as the need arises.

SCA CREATIVE WORK COPYRIGHT ASSIGNMENT/GRANT OF USEORM
http://www.sca.org/docs/pdf/ReleaseCreativeFillginé

SCA MODEL RELEASE FORM
http://www.sca.org/docs/pdf/ReleaseModelFillablé.pd

SCA PHOTOGRAPH GRANT OF USE FORM
http://www.sca.org/docs/pdf/ReleasePhotographetiil. pdf

The Canton of Readstan has a number of openingsfifoes, and more will be coming
open in May with the expiration of warrants for fresent office holders.

Currently Open:
Knight Marshal
Rapier Marshal
Archery Marshal
Minister of Children

Positions Coming Open in May 2011:
Exchequer
Seneschal

If you are interested in any of the offices abgdease contact Lord Wilham de Juste,
Readstan Seneschal who can give you the correceguoe for applying for the office of your
choice.



Recent Events:
Gold Key Garb-a-thon!!

On Saturday, January "15several members of the Canton
gathered at the Lone Tree Civic Center for a daglgarb-a-thon
to create loaner garb for Gold Key. The event arganized by
Lady Morgan Cheney and Milord Rioghan Mac an Ghabha
Readstan’s A&S Minister and Hospitaler, respectivel

About a dozen folks joined in the activity, shastdries, sewing tips, and some
delightful cookies and treats courtesy of Mistrgssula Darcy and Earl Mika Longbow.

In addition to those mentioned above, many thaokkdse who came out to help with the effort
(whether with actual sewing skills, or moral sugpord stories to while away the time), Mistress
Ansteys Darcy, Viscount Sterling, Lord Fynn and y&dorwyn, Mistress Kseniya and The
Honorable Lord Johann, Lord Wilham, Milady Genoadi; Kesh and Lord Albert.

Much
sewing
got done
and a
good
time was
had by
all!




Dropping the "A" Word: Authenticity

by Meliore Fioravanti
November 19, 2008

In recent years, | have heard the use of the phrase "Authenticity Nazi" and
"authenticity police" thrown around quite a bit to refer to two groups of

: people: (1) those that are research buffs and (2) those that are snotty to
others and critical of their level of period presentation. It's really about people who have set their
bar for period accuracy at a certain point and are holding everyone else to it. Not cool. We all
make our own editing choices, but they are only valid for ourselves. But what this has done is
make the word "authenticity" into a dirty word. This is unfortunate, because it has made
it déclassé to do research and really push toward making something as historically accurate as
possible. This has had an unfortunate effect on the arts culture of the Society because it has
made it a dirty little secret to care about accuracy.

| came to the SCA in a round about way from the Living History Center's Renaissance Pleasure
Faire. They were very authenticity-oriented (especially by comparison to other faires), which |
loved. But unfortunately, it was still just a resume building item for out of work actors. | wanted
something more, something year-round, that was not for an audience, but an interactive
environment for the participants. | was also attracted to the idea that behaving as befits a more
chivalrous age might make me a better person through practice. So, | was directed to the SCA.

It was a very different time and place back then. At my first event, a coronation, | was stunned by
the display of scrolls that covered 3 rows of tables that spanned the whole end of the hangar-
sized building they used for a hall. They were amazing and the environment was remote from
modern life, and as it was a Coronation, the garb was stunning. | even had my first "SCA
moment" there, where suspension of disbelief was possible. | was hooked on that feeling of
otherworldness, where | wouldn't be seeing the special effects as just that, but could actually
feel something new and different.

From that moment, | became a research fiend, more to the exclusion of the social aspects of the
SCA. | wanted to know how they did it, why they did it that way and to what heights the craft rose.
Every art that was available in a class or | could dredge up in a dust covered library book from the
restricted access section became a fascination. | began design and manufacture of a wide range
of painstakingly researched pieces, but ultimately found myself a little disappointed in the setting
in which they appeared. The modern environment took all the magic out of it for me. It wasn't the
authenticity of the setting, it was the illusion | craved to help make me feel 'something different'.

This is where things went wrong with me, | suspect. | started being a behind the scenes person -
a set and prop builder. | eked my joy out of the research and manufacture, but never got the
payoff of seeing the piece in place. | couldn't take pride in any of it either as a result. | made
period clothes for myself, but only so | wouldn't "mess up the tableau” or to solve the puzzle of
how it was made. | stopped living for the love of the immersive experience and became more a
backstage techie, who could have skipped the event, instead happy to be in a workshop or
museum.

Slowly, but surely, that took the luster off the whole thing. | was really craving an experience | was
just not as having. Once | realized this and pulled out of the background, | saw that | was still not
having the experience | sought because of the "authenticity" issue, or rather, maybe it was more
the lack of immersion in that "other" environment. But the fact is, we live in the modern world and
there will always be port-a-potties, vinyl tile floors, modern tents, golf carts and walkie-talkies.
That illusion of a period environment is a very fragile thing and in most cases a very small scale
one.

So, while authenticity is a thing to strive for in my little slice of the world, whether it be in my tent,
clothing or comportment, | have come to accept that it will never be ideal. But, for my percentage
of the effort, | will try and not give up. Because when authenticity becomes a dirty word, people
stop trying and reaching. Then, we stagnate and the whole game devolves. | won't tell others to



live according my editing choices, but it behooves me to stick to them for me, and not give up
because they don't want to be branded "Authenticity Nazi's" or want to put in much effort in that
direction. It's my passion; | won't let that die off because it is unpopular.

| am still looking for ways to have and offer my help in creating that environment while being part
of it as well. And, truth be told, | am really far from an authenticity authoritarian, myself. In a
Scotch and Philosophy a few months ago, | faced a statement by one of our prominent
Outlanders who said "SCA people, on the whole, look for exoticness rather than authenticity.
They choose something that is more obviously "not modern" rather than something perfectly
period, because the period object may look pretty much like the one you can buy at Wal-Mart
even today. It's not different enough." That was quite enlightening. So, | suspect | am an
ambience person (another "A" word). Granted, | do love to be able to look at a made object at the
1' distance, not the 10' distance and still be convinced, but as long as | get the feeling, | am
happy. | do wish | could have it all period and right now, but | take my progress one baby step at
a time, praying each is on a sure foot. Research takes a long time but is well worth it.

This article was reprinted here with the express written permission of its author, THL Meliore
Gimigna Fioravanti



Upcoming Events

Please join the Barony of Caerthe on Saturday, Matft 5" as we choose our new Arts
and Sciences Champion for the coming year. Alimrged to enter but only members of
the Barony are eligible to become the Champion.

The categories will be the same as those of thgddm of the Outlands Arts and
Sciences competition.

Schedule:
9:00 am - Site opens
5:00 pm - Site Closes

Site: Parker Mainstreet Center located at
19650 E Mainstreet, Parker, CO 80138
Site Fee: $5.00

Directions to Site:

On I-25 take the East Lincoln Avenue exit and tr@ast on East Lincoln Avenue. At
South Parker Road turn south. At East Mainstreetéast. The site is on the right.
This site does not allow alcohol or smoking.

Event Stewards:

Lady Dearbhail inghean Leoid (Stephanie Willian0-878-8183
THL Johann of the Northern Moors (Brian Morman) &81-0478



Saturday, March 12 & Sunday 13, 2011
Barony of Caerthe

Quint Valley Fair Grounds, Byers Colorado.
Site opens at 9 AM for set up

Autocrats:

Lady Morgan Cheyney (Chaney Wiese) cltcros@yahoo (303) 667-7898
(no calls after 9 PM please!)

Rioghan mac an Ghabhan (Rick Wiese) rioghanmg@yaboo(720) 394-7043
Sir Devon Drakeson (Max Bernhardt) max_devon@yatwn.(720) 251-3630

Site Fees:

$10.00 for Adults
$5.00 for Youth 7-14
FREE for 7 and under
$30.00 Family Cap
$20.00 for Merchants

Non Member Surcharges will apply. Site fee includegh on Saturday.

Tourney to begin at 10:30 but is subject to Theaj@dties whim.

Dinner Saturday is a Groaning Board/Pot Luck. Tigour chance to share your best
culinary efforts with the entire Kingdom. Please\pde a note card with your dish
indicating ingredients for those folks with dietagstrictions!

The site is discretely wet, and underage drinkiflg\NOT be tolerated. ALL pets must
be kept on a leash at ALL times.

If you wish to camp, merchant or pre-register fos event, please
contact Lady Morgan as soon as possible to makegements.

From Denver go east on I-70 to the Byers exit, tafingo under the highway (North)
about ¥ mile to the fair grounds entrance, turh(Mfest). Look for a Sign at the
entrance. Directions from Dragonspine and south&iseast on 24 to Elbert Rd. and
turn north. Follow till you reach 86 just outsidéoka. Turn east, go maybe a mile to
Kiowa-Benet Rd (should be your 3rd left). Turn moaind follow till you reach 1-70.

Turn east on I-70, Byers is about 10 miles eatharfe. Follow signs for Quint Valley.
Directions from South: Take 1-25 to 1-225 east E3470 east if you don't mind paying a
toll) To I-70 east. Go to the Byers Exit, turn Igibrth) and about ¥ mile down onto a
dirt road turn left (west). Directions from the tiarl-25 to 270 east (or E-470 east if you
don't mind paying a toll) to I-70 east, then galte Byers Exit, turn left (north) and about
% mile down onto a dirt road turn left (west).
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Hosted by Readstan, being the Southern
Canton of Caerthe, and loyal to Crown &
Coronet!

Date: Saturday, May 7th, 2011, 10-5
Site opens @ 9, early birds and the famous bruteds@ 8 a.m.
Location: SE corner of Cornerstone Park, Littleton, CO 80120

Outdoor site, picnic area, city park rest roomig & dry, pets on leashes only and please
bring your own pet clean-up bags, pavilions anadleka@&ncouraged with up to 9” stakes,

Site Fees:

Adults ages 13 and up site fee is $5, non memhdgt syrcharge is $5
Children ages 12 and under are free.

Family cap is $20. Non-member surcharge additiqmya

Proposed Schedule:
9:00 Set up, brute squad available to help unloadhaul
10:00 Gate Opens
11:00 Opening Court should Their Excellences wish i
11:30 Helm & Mask Auction to benefit the canton
12:30 Heavy Tourney, Light Tourney, A&S Populacgékoice,
Children’s Hobby Horse Construction, Bake Salegi8ilAuction,
possible Brass bowl lunch-TBD (all at once, kinyl of
2:30 Children’s Horse Race
3:30 Heavy & Light Surprise
Tourneys
4:30 Closing Court should Their
Excellences wish it, Prize

presentations

5:00 Clean-up, brute squad available to help load

and haul

6:00 Vacate site




Famous guotes heard at previous Mountain Mayhems:

Duke Maelgwn;'Go ahead Wilham; just try to get me with that betckf water.”

Evil Atlantian Count,"You only won because your squire grabbed me aed ttkilled
him.”

Viscount Sterling;Yes, and that is what a good squire is supposedbt®
Viscountess Dianna...nothing...she just shakes her &t antics of the squires, then
gives us hot cocoa.

Lord Fynn, ‘MY box lunch comes with furniture, table ware, Grses...”

Lady Morwyn,“Hey Wilham how come that 4 year old beat you & llobby horse
race?”

Lady Trenette ...nothing... she just blushes wondeyfull

Lady Melliore,"Horn you say that again and I'll...”

Lord Forrester{Nice weapons rack.”

Lord Horn,“See, that is all | said!”

Lord Wilham,“Ah come on, throw something in with that helm Bglow about the
winner gets a kiss!”

Master Furukusu'Why does he keep calling me bold? I'm not baolah, hice.”

Directions:

From the North take your best route to I-25 andi&&e 1-85, travel south on Santa Fe I-
85 to Belleview Rd.

Turn left heading east to Windemere (next light)ntright heading south to the next

light Prentice, then turn left heading east. Svangund into the parking lot past the skate
park.

From the South take your best route to C-470 amiaJee. Head north on Santa Fe to

Belleview Rd. Take a right heading east to Windenfaext light), turn right heading

south to the next light Prentice, then turn lefadiag east. Swing around into the parking
lot past the skate park.

From the East take your best route to 1-25 andeBellv
Rd. Head west on Belleview to Windemere. Turn left
heading south to the next light Prentice, then leftn
heading east. Swing around into the parking lot {rees
skate park.

Event Steward is Wilham Juste (Lane Douglas),
303-880-1663,

no calls please after 10 PM or before 7 AM,
majorwld3@hotmail.com




Seneschal

Lord Wilham de Juste

(Lane Douglas)

Mobile phone is 303-880-1663
No calls after 9 PM please.

Arts & Sciences Minister

Lady Morgan Cheyney (Morgi)
(Chaney Wiese)
303-667-7898

No calls after 9 PM please.
cltcros@yahoo.com

Reeve

THL Kseniya Mikhailovna
Morskaya

(Melissa Morman)
mmorman@earthnet.net
720-981-0478

Hospitaller

Rioghan Mac an Ghabhan
(Rick Weise)
720-394-7043
rickdwiese@yahoo.com

Chronicler

Lady Keshvar Mahzarin
Irandokht

al-Bukhar-e Shahrisabziyeh
(Laurie Decker)
laurie.decker@gmail.com
720-870-8215

No calls after 9 PM please.

Lists Minister

THL Trenette Genevieve Thibaudeau
(Char Bernardin)
cbernardin3000@gmail.com

Herald

Lord Albert Snowdon
(Albert Decker)
adecker720@gmail.com
720-870-8215

No calls after 9 PM please.

Minister of Children [OPEN]
Please contact the Seneschal if you are
interested in this office.

Knight Marshal [OPEN]
Please contact the Seneschal if
you are interested in this office.

Quartermaster
Lord Fynn ap Blarney
(Chris Bunney)

Chiurgeon

M’Lady Grace Devereux
(Elizabeth Cheshire)
elisabeth.chesher@gmail.com

Web Minister
M’Lady Genoa Branwyn Love

Business Meetings: _ First Wednesday of the month at 7 pm at The Celtic Tavern, Riverside Downs in
Littleton. 2620 W Belleview Ave, Littleton, CO 80123. This is just past Santa Fe (to the West) on Belleview.

Populace Gatherings:

Have concluded for the winter months and will resume again after the snows end

for the year sometime in Spring of 2011 at Cornerstone Park in the SW corner of the park, noon to 4 pm.
5150 S. Windermere St., Englewood, CO. There will be announcements on the Canton web site, as well as
the Canton Newsletter and the newsletters of our many good neighbors around this region of the Kingdom of

the Outlands.

Fighter Practice:  Runs concurrent with Populace Gatherings, in same location.

Monthly Populace Pot-luck and Class

. Lone Tree Civic Center, dates each month are posted on

Readstan Yahoo Group list and freely cross-posted to other local lists and open to all who wish to attend.
Everyone is welcome!




